Judiciary committee members;

My name is Ken Holmes, | was born and live in Albany, Have worked in cold storage at National
Frozen Foods for forty years, am an elected officer of Teamsters Local 670 and am an ivory
engraver/scrimshaw artist.
| was introduced to ivory and the art of scrimshaw in 1977 while going to OSU. This was an art form
that could combine my love for Oregon maritime history and belief in conservation of elephants. |
found a company in lllinois run by a missionary from South Africa that only bought ivory from the
National park system of South Africa and Botswana and Zimbabwe. | used this ivory until the mid
eighties when he told me he was quitting his business because of the U.S ivory ban in 1989. | bought a
couple hundred pieces of polished blanks, about four pounds ,to provide me some “canvases” in the
future. At this time I started to use Mammoth ivory as a legal replacement and accumulated many
pieces.

My art went on hold to take care of my parents for the next many years, heart attacks, macular
degeneration and alzheimers robbed me of time for my engraving. Art had to be put off till | retired,
now with that goal in sight you are considering a symbolic bill that would make my forty years of skill in
this art form mute and my work ,past ,present and future illegal and valueless. | cannot tell you how
devastating this is to me.

I have worked hard to recreate portraits of Oregon’s maritime past, ships built in Coos Bay, North Bend ,
Astoria, and Portland. My work has sold Nationally through Norm Thompson through which we
donated 20% of sales to the International Wildlife Foundation, executive gifts for Willamette Industries ;
I made 82 portraits of Oregon built lumber ships. | have sold through the Columbia Maritime Museum
once the curator checked my detailed work against the shipbuilders models. Over the last several years
I have created work but have not actively sought to sell, waiting till my retirement in eighteen months.

I am now placed in the position of losing any income from my work , even work on prehistoric ivory
completed years ago.as well as no longer being able to complete any of the projects | dream of .

Never would | have believed | could be branded a “trafficker’ and criminal for pursuing my art and never
in Oregon when | have always made sure my Ivory was compatible with my ethics on conservation
obeyed the law and stopped buying elephant ivory nearly thirty years ago in favor of an extinct plentiful
replacement. Elephants are an amazing and precious animal that should be protected but in
meaningful ways, not making Americans who have obeyed the laws and support the goals, criminals and
taking the value of their possessions for symbolic gestures. Wooly mammoths are estimated to be
exposed in the artic permafrost of Alaska and Siberia in the tens of millions in the next 20 years. Ivory
will always have a value to people because of it’s very nature. Habitat, corruption, national stability and
poverty will determine the fate of all the animals in our world not this measure. If | thought It would
actually save these creatures from all their peril | would certainly do what | had to do toward that goal .

Thank you for taking these issues under consideration.

Kenn Holmes 3616 S.E. Geary Street, Albany, Oregon, 97322 541 619 8014






Two interests. scrimshaw and ships, go together

Artist wants
fun from art,
not money

‘Scrimshander’ chooses
slower pace, less profit

By MIKE THOELE
The Register-Guard

ALBANY — The room is like something from a movie
set. like the den of some old safari hunter.

Paneled mahogany walls encircle an eclectic collec-
tion that ranges from primitive carvings and swords and
Egyptian artifacts to an elephant tusk. a set of Cape buffa-
lo horns, a print of the Battle of Jutland.

Flscwhrre, the M8-year-o'd house on Alboiy's cust
side is a shambles, a restoration in progress. But this lone
finished room, with its aura of other times and other
places, is where Kenn Holmes, 33, pursues cne of the
world’s oldest arts.

“This room has been de-
signed since I was in high
school,” he says. I never knew
where it would be or what house
it would be in. But I always
knew what it would look like.”

Holmes, 33, is a scrimshan-
der, an artist whose produci is
scrimshaw, the traditionai sea-
man's craft of etchings on ivory.
He is among the handful of Ore-
gon artists most active in the
field. which has seen a revival
over the past 20 years.

Bul in his approach to his .
work. Holmes is an even rarer commodity. He's an artist
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stop being fun.

“For me, work his always been
something (hnl provides the money so
I can do the things thal T like,” b VS,
“I do scrimshaw and drawineg for
mysell, Ii's nol the sumé a8 work, I'm
nol nearly as interested in the marked
and haw much | can make from art as
L was,

“I want w keep whal T do og a
seale that | can enjoy. I want tp do
bigger pleces und gel back (o doing
some drawing. ] waat to don a few piec-
€5 thal are betler. Bul ii's noi impre-
ant that the art suppor me.™

The scrimshinder began young. Al
the age of 5 e contracted u hip dis-
ease that cost him the use of his lefl
leg for four yesrs, He filled the lime
with drawing and sketching, warking
liis wary thrgugh a ream of paper every
monti.

A5 0 high school student, he was
choaneled jnto drafiing and mechani-
cal drawing. And kater, at Oregon State
University and Linn-Benton Communi-
ty College in the mid-1970s, he found
that arl courses were more geared
toward abstract work than toward the
realisfic line drawings that he favored.

Then he discovered a historical
treatise on the turn-of-the-century era
when America’s largest newspapers
were illustraied with elaborate pen-
and-ink drawings by the nation’s lead-
ing artists.

"They would bire the finest, best-
lnown artisis to do that work, and they
<otild gel them beeause they paid good
mangy,” he says “They'd do big ple-
iures of & disaster or a hattle. And he-
cause it bad to be done in a hurry,
several artists would work on the same
illustration,

“Some of the work was verv fine. 1
seemed almost impessibie to me ihol
they were able (0 create some of those
shadings. 1 speut a lol of time learning
to copy lhoge fine details. 1L wasn't un-
I mneh later thal Tiearned that a lot
of them were done in (le engraving
process with acids wid wushes. They
weran't done by hand at all”

Stowly, Holmes found buyers for
some of his own diawings, (ne of his
biggest Breakibroughs came when a
drawing — fironically, one thal lisd
been refused by a cuslomer — was
damaged in an automobile accident,
The insurance company appraised fhe
plece for mmeh more Ihan whar
Holmes bad priced ii.

Bis scrimshaw work began when 5
Californis dealer saw some of Holmes'
finely detatled drawings at the Oregnn
Sinte Filr and asked him (o fry work-
ing on ivory, For several months the
dealer furnished ivory and took every-
thing Holmes conld producs. Then Cal
ifornia, reacting to environmental con
cern that ivory artwork might hasten
the extinction of elephants, outlawed
the pieces.

Over ibe unexi several years,
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Ty, All of his work is dons on legally
exporied fresh ivory or on fossil ivory.
which still exists in vost quantities in
areas thal were covered by glaclers
mare (han 10,000 years ago,

“A lot of people think that any lve-
Ty they see is poached ivory, thut it's
contribiting to the decline of the ele-
phant,” Holmes says, “Bol sometimes
just tke opposite is true, The new vory
1 work on comes from the national
parks In Bolswang und Zimbabwe and
South Africs, They're presarving the
elephont with maupaged herds, and
they bave so mony thal [hey do culling
of the herds,

“They sell the ivorv and it helps
support the whole park system thai
preserves the elephanis, ¥'s totally dif-
ferent (han the illagal ivory that comes
out of Kenya and Tanzania, That ivory
Boes o China and Japan. Péople there
e just warehousing it They're bank-
Ing on (he animat becoming extingl.”

Scrimshaw, with its maritime histo-
Ty, also has dovelniled neatly with
Holmes® lifelong inferest in sailing
ships. Thai interesi is more focnsed
now, and many of his pieces depict
specific vessels (hai were built in the
shipyards of Oregon and Washington.

A typical Holmes scrimshaw piece,
about two inches in its longesi dimen-
sion, sells for $150 to $200. Many of the
pieces are sold individuaily through
sgalleriex. Buf he's done large commis-
slons, too — o series of &% executive
gifts for Willamette Industries and a
run of 150 big pieces for the Norm
Thompson Inc. gift catalog.

In the scrimshaw process, the de-
sign is etched onto a polished surface.
The surface then is covered with an
indelible ink and polished again. The
ink, usvally black, remains in the
etched grooves, revealing the design.

Many scrimshanders work with an
array of tools to produce different tex-
tures and shadings. But Holmes uses
only one, a modern mechanical pencil
which holds a sharpened needle from
an 1890s Victrola.

And all of his worl, including de-
ludls such as iiny sailors aloft in the
rigging of ships, is done wiihiout magni-
fention. Using a tap easel and o sirong
light, he turns out his miniglures while
sltting in an easy chair in the room he
designed so many years ago.

“The market for this work isn't in-
credibie.” e says. “You still have to-
explain what it is to most of the people,
You have to tell them that it’s done by
hand, that it's not plastic,

“But there are enough people ap-
preciate it {0 keep me as busy as I
want to be. And there’s a whole life-
time of pieces I want to do,”

the Regisier-Guard's “North-
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